



Using Antiphons 
and Chant in the Liturgy

with 
Angela Westhoff-Johnson 



Presenter

Angela Westhoff-Johnson	  
Manager	  of	  Music	  Editorial	  

 



Before we get started…

•  Best viewing 
–  Close other programs or applications

•  This will improve your viewing and sound quality

•  Questions 
–  Use the question section on your control panel
–  Questions can be typed in at any time
–  Answers will be given at the end



Antiphonal chants accompany liturgical actions:  
•   the entrance of the officiant (INTROIT)
•   the collection of offerings (OFFERTORY)
•   the distribution of sanctified bread and wine 

(COMMUNION) 
 
(Responsorial chants expand on readings and lessons—
Responsorial Psalm and Gospel Acclamation.)

Antiphons



The purpose or function is to 
accompany the procession by 
proclaiming the proper prayer 
of the day.

from the General Instruction  
of the Roman Missal (GIRM)

Entrance Antiphons



47. After the people have gathered, the Entrance 
chant begins as the priest enters with the deacon and 
ministers. The purpose of this chant is to open the 
celebration, foster the unity of those who have been 
gathered, introduce their thoughts to the mystery of 
the liturgical season or festivity, and accompany the 
procession of the priest and ministers.

48. The singing at this time is done either alternately 
by the choir and the people or in a similar way by the 
cantor and the people, or entirely by the people, or 
by the choir alone. 

Entrance Antiphons



In the dioceses of the United States of America there are 
four options for the Entrance Chant: 
1.  the antiphon from the Roman Missal or the 

antiphon with its Psalm from the Roman Gradual 
(Graduale Romanum) as set to music there or in 
another musical setting; 

2.  the seasonal antiphon and Psalm of the Graduale 
Simplex (Simple Gradual); 

3.  a song from another collection of psalms and 
antiphons, approved by the Conference of Bishops 
or the Diocesan Bishop, including psalms arranged 
in responsorial or metrical forms; 

4.  a suitable liturgical song similarly approved by the 
Conference of Bishops or the Diocesan Bishop. 



–  Latin Gregorian Chants, the Sung Propers,  
are found in the Graduale Romanum.  
(Introit, Offertory and Communion)

–  English Antiphon texts, the Spoken  
Propers, are found in the Roman Missal,  
Third Edition. (Entrance and  
Communion only)

–  While it is stated that the Roman Missal  
Antiphons are designed for spoken  
Masses, this does not imply they cannot be sung. 

–  The Spoken Propers are printed in the Roman Missal 
(Sacramentary); the Sung Propers are found in the 
Roman Gradual (Graduale Romanum).



Antiphonal chants such as the Introit and Communion 
originally referred to chants in which two choirs sang in 
alternation. One choir sang the verses of a psalm, the 
other sang a refrain, the antiphon. 
 
Ordinary chants, such as the Kyrie and Gloria, are not 
considered antiphonal chants, although they are often 
performed in antiphonal style. 



Saint Meinrad Entrance and 
Communion Antiphons for the Church Year

Columba Kelly, OSB



The melodies of the antiphons in the Saint Meinrad 
resource are inspired by the Latin Gregorian chants in 
the Graduale, but they are not identical. They follow the 
modality and imitate the melodic patterns but they use 
the rhythm of the English language.
 
 
There are eight tones used for the Psalm Verses. These 
are commonly called the “Meinrad Tones”. Each one 
corresponds with the Mode of the Antiphon.













These Entrance and Communion Antiphons can be sung 
in a number of ways:
 
The antiphon may be sung:
1.  Alone as a Call to Worship or before a hymn: 

Antiphon is sung by choir or cantor, then a hymn is 
sung by the assembly.

2.  Repeated with psalm verses: Antiphon is sung by 
choir; psalm verse is sung by cantor; antiphon is 
then repeated by choir, etc., concluding with the 
antiphon.



3.  As a complete Entrance or Communion procession: 
Antiphon is sung by choir or cantor, followed by the 
Congregational Refrain sung by a cantor and 
repeated by the assembly; psalm verses are sung by 
cantor, alternating with Congregational Refrain, and 
then the antiphon is again sung by the choir or 
cantor to conclude.

4.  In simpler form, when resources and/or rehearsal 
time are limited: Congregational Refrain is sung first 
by a cantor and then repeated by the assembly. The 
cantor continues with psalm verses alternating with 
the congregational refrain as needed. The antiphon 
is omitted.



Communion Antiphons for SATB Choir
Christopher Walker



Short choral antiphons in various styles from 
plainchant to full choral arrangements.



A chant is the rhythmic speaking or singing of words 
or sounds, often primarily on one or two main pitches 
called reciting tones. Chant is common in diverse 
spiritual traditions and varying cultures.
 
Gregorian Chant takes its name from  
Pope St. Gregory the Great 
 
Simple chants – for congregational participation
 
More complex – antiphons for lauds and vespers.  
Not too difficult for monastic communities

Chant



Complex chant – for solo cantors or small groups. 
These are more elaborate.
 
Gregorian melodies are traditionally written using 
neumes.  (Originally these marks did not indicate the 
exact notes or rhythms. Later, relative pitches were 
indicated through heightened neumes. Eventually, 
modern musical notation was the result.)

Chant



Chant Resource



•  Conditor Alme Siderum (Advent)
•  Attende Domine (Lent)
•  Parce Domine (Lent)
•  Pange Lingua Gloriosi (Holy Thursday)
•  Ubi Caritas (General)
•  Ave Verum Corpus (Eucharistic)
•  Alma Redemptoris Mater (Marian)
•  Regina Caeli (Marian)
•  Salve Regina (Marian)
•  Ave Maria (Marian)
•  Veni Creator Spiritus (Pentecost, Confirmation, 

Ordination) 

Chants every choir should know









Questions & Answers



Information
Contact us for more information! 

1-888-260-7206
productspecialist@ocp.org


Webinar Slides & Video
www.ocp.org/webinars


Next Webinar is November 11 at 9:00 am PDT

“Teaching Your Spanish Choir to Sing in Harmony.”
Presented by

Stella García-López and Rudy López


