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Before we get started……

•  Best viewing 
–  Close other programs or applications

•  This will improve your viewing and sound quality

•  Questions 
–  Use the question section on your control panel
–  Questions can be typed in at anytime
–  Answers will be given at the end



Presenter

Pedro Rubalcava



Who Plans?

The way we arrive at the final decision can be just as important 
as the liturgy itself.


•  Do we have an ad hoc liturgy  

planning team in the parish?
•  Are all the parish’s cultural  

groups invited to the planning  
and represented?

•  How are folks invited?  
•  Is the pastor directly involved?



Full, Conscious and Active Participation

•  Assembly
•  Proclamation
•  Music
•  Silence
•  Movement
•  Environment/Art
•  Liturgical Ministers



Full, Conscious and Active Participation

•  Ministers of hospitality 
from the various cultural 
groups of the parish

•  Signage in various 
languages

•  Worship aid or other 
printed material in various 
languages



Non-verbal Communication

Ensure that effort is made to engage the 
whole person. “Catholic liturgy communicates 
with languages that speak to our senses and 
bodies. We pray as a community with the 
‘sacramental conviction’ flowing from the 
incarnation, that God chooses to reveal the 
divine presence through our senses – 
through gesture, movement, touching, 
seeing, smelling, and hearing.” 

—Liturgy in a Culturally Diverse Community: 
    A Guide Towards Understanding, p.7



Non-verbal Communication
“The gestures and posture of the priest, the deacon, and the 
ministers, as well as those of the people, ought to contribute to 
making the entire celebration resplendent with beauty and noble 
simplicity, so that the true and full meaning of the different parts 
of the celebration is evident and that the participation of all is 
fostered. Therefore, attention should be paid to what is 
determined by this General Instruction and the traditional practice 
of the Roman Rite and to what serves the common spiritual good 
of the People of God, rather than private inclination or arbitrary 
choice.
A common posture, to be observed by all participants, is a sign of 
the unity of the members of the Christian community gathered for 
the sacred Liturgy: it both expresses and fosters the intention and 
spiritual attitude of the participants.” 
— The General Instruction of the Roman Missal, #42	  



Liturgical Ministers

•  Ensure diversity and representation
•  Consistency in training and 

uniformity of roles	  



Verbal Communication

Criteria

•  Access to the Word of God and 

prayers
•  Avoiding long periods of time with 

a language not understood by the 
whole assembly

•  Culturally appropriate means of 
engaging the assembly’s hearing 
and reflecting on Scripture and 
liturgical texts



Verbal Communication

•  Base Language: the language 
understood by the majority

•  Proclamation of the Liturgy of the 
Word – languages used



Verbal Communication

•  Worship aids and translations
•  Homily – culturally grounded
•  General Intercessions
•  Language of the prayer texts - 

presider	  



Use of Latin (or Greek)

“Since faithful from different countries 
come together ever more frequently, it is 
fitting that they know how to sing together 
at least some parts of the Ordinary of the 
Mass in Latin, especially the Creed and the 
Lord’s Prayer, set to the simpler melodies.”

— The General Instruction of the Roman Missal, #41



Use of Latin (or Greek)

“Gregorian chant is uniquely the Church’s 
own music. Chant is a living connection 
with our forebears in the faith, the 
traditional music of the Roman rite, a sign 
of communion with the universal Church, a 
bond of unity across cultures, a means for 
diverse communities to participate together 
in song, and a summons to contemplative 
participation in the Liturgy.”

— Sing to the Lord, Music in Divine Worship, #72



Use of Latin (or Greek)

“Each worshiping community in the United 
States, including all age groups and all 
ethnic groups, should, at a minimum, learn 
Kyrie XVI, Sanctus XVIII, and Agnus Dei 
XVIII, all of which are typically included in 
congregational worship aids. More difficult 
chants, such as Gloria VIII and settings of 
the Credo and Pater Noster, might be 
learned after the easier chants have been 
mastered.”

— Sing to the Lord, Music in Divine Worship, #75



Music
It is essential that there be “interaction and 
collaboration between peoples who speak 
various languages and celebrate their faith in 
the songs and musical styles of their cultural, 
ethnic, and racial roots.” 
— Sing to the Lord, Music in Divine Worship, #57
	  
“The valuable musical gifts of the diverse 
cultural and ethnic communities should 
enrich the whole Church in the United States 
by contributing to the repertory of liturgical 
song and to the growing richness of 
Christian faith.” 
— Sing to the Lord, Music in Divine Worship, #59	  



Musical Forms

•  Litanies and Acclamations
•  Bilingual and multilingual repertoire
•  Gregorian chant and Latin (or Greek)
•  Translated hymns and songs



Liturgical Year and  
Popular Religious Customs

•  How	  o%en	  do	  we	  schedule/plan	  intercultural	  liturgies?	  
•  Paschal	  Triduum,	  Christmas,	  Pentecost,	  Patronal	  Feast,	  Thanksgiving	  
•  Provide	  opportuni>es	  for	  a	  community	  to	  celebrate	  together	  

–  Sta>ons	  of	  the	  Cross	  
–  Corpus	  Chris>	  Processions	  
–  Posadas	  
–  Taizé	  Prayer	  



Questions & Answers



Information
Contact us for more information! 

1-888-260-7206
productspecialist@ocp.org


Webinar Slides & Video
www.ocp.org/webinars


Next Webinar is April 22 at 9:00 am PDT

“Selecting Repertoire for 
Your Intercultural Assembly”


